

















Loitering in Disneyland

By Judy Anderson and Jonathan Kahana
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Judy Anderson is an artist based in Damascus, Ontario. Her work is inspired by all things that amuse her; in particular, the curious fascinations of
her children, Lolly and Declan. Kukucaju, her current series of paintings on plywood, is based on drawings by her daughter.

Jonathan Kahana is Associate Professor of Cinema Studies at New York University. He is the author of Intelligence Work: The Politics of American
Documentary(Columbia UP, 2008), and of articles on documentary and avant-garde film, cultural theory, and American film and television history.

“Loitering in Disneyland” was published in What! magazine (Sept/Oct 1990): 17-20. What! was edited by Kevin Connolly and Jason Sherman.

A copy was graciously provided by Barbara Godard from her personal archives. The mock illuminated text is based on the proceedings of the 12th
International Summer Institute for Semiotic and Structural Studies (ISISSS) in 1990 which was held at the University of Toronto. The authors refer
specifically to the seminar classes taught by Mary Douglas on ‘“The Securing of Public Knowledge’, Hayden White’s seminar on ‘Narrative Discourse
and Historical Consciousness’, and the colloquium on ‘Deixis’. Notably, the non-appearance of Jean Baudrillard at the weekend colloquium on the
‘Socio-semiotics of Objects’ is derisively deployed as evidence of the evacuation of the real by simulacra or, as proof of his own theory. This text may
be read together with the anonymous ‘review’ of ISISSS ‘87 published by ‘Dave Paparazzi’ under the title of “Disseminating Scruples” in Border/lines
9/10 (Fall/Winter 1987-88): 4-5. ISISSS ‘87 was notable for the seminars offered by Jacques Derrida, Teresa de Lauretis and Luce Irigaray. This article

will appear in the next issue of the SRB.
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